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University of Toronto Symphony Orchestra 

Uri Mayer, conductor 


Carl Maria von Weber 

( 1786 - 1826 ) 


Johannes Brahms 

( 1833 - 1897 ) 


Wolfgang A. Mozart 

( 1756 - 1791 ) 


Ludwig van Beethoven 

( 1770 - 1827 ) 


PROGRAM 


Oberon Overture 


Variations on a Theme by Joseph Haydn 

Thema. Chorale St. Antoni. Andante 
Variation I. Poco piu animato 
Variation II. Piu vivace 
Variation III. Con moto 
Variation IV. Andante con moto 
Variation V. Vivace 
Variation VI. Vivace 
Variation VII. Grazioso 
Variation VIII. Presto non troppo 
Finale. Andante 


Exsultate, Jubilate, K.165 

Allegro: Exsultate, jubilate 
Recitative: Fulget arnica dies 
Andante: Tu virginum corona 
Molto allegro: Alleluja 

Elizabeth Polese, soprano 
Samuel Tam, conductor 


INTERMISSION 


Symphony No. 7 in in A major, Op. 92 

Poco sostenuto - Vivace 
Allegretto 

Presto - Assai meno presto (trio) 
Allegro con brio 



TEXTS AND TRANSLATIONS 


Exsultate, jubilate, 

0 vos animae beatae 
exsultate, jubilate, 
dulcia cantica canendo; 
cantui vestro respondendo 
psallant aethera cum me. 

Fulget arnica dies, 

jam fugere et nubila et procellae; 
exortus est justis inexspectata 
quies. 

Undique obscura regnabat nox, 
surgite tandem laeti qui timuistis adbuc, 
et jucundi aurorae fortunatae. 
frondes dextera plena et lilia date. 

Tu virginum corona, 

tu nobis pacem dona, 
tu consolare affectus, 
unde suspirat cor. 

Alleluja 


Rejoice, be glad, 

0 you blessed souls, 

Rejoice, be glad, 

Singing sweet songs; 

In response to your singing 

Let the heavens sing forth with me. 

The friendly day shines forth, 
both clouds and storms have fled now; 
for the righteous there has arisen an 
unexpected calm. 

Dark night reigned everywhere [before]; 
you who feared till now, 
and joyful for this lucky dawn 
give garlands and lilies with full right hand. 

You, o crown of virgins, 
grant us peace, 
console our feelings, 
from which our hearts sigh. 

Alleluja 


PROGRAM NOTES 


CARL MARIA VON WEBER (1786-1826) 

Overture to Oberon (1826) 

Carl Maria von Weber was in ill health when, 
in August 1824 he received a commission for 
a new opera. Despite his fame as a composer 
of German opera (his earned his sobriquet 
“Father of German Romantic opera” through 
his innovations), this new opera would be for 
the English stage. The opera was planned for 
the 1825 season, but was postponed when 
the promised libretto failed to materialize on 
schedule. Weber finally received the libretto 
in early 1825; he wrote feverishly both in 
Germany and after his arrival in London. 
Already weak, Weber died in London only a few 
weeks after the premiere. 

The opera is eclectic: it combines both 
natural and supernatural elements, medieval 
legend and Shakespeare, with classic fantasy 
tropes thrown in for good measure. Unlike 
other contemporaries who often put little 
thought into their overtures (one might think 
of Rossini here), Weber wrote the overture 
with the opera’s major attractions in mind. 

The overture wasn't simply a curtain-raiser or 


a call to attention. For Weber and subsequent 
German dramatic composers the overture had 
to embody the musical and spiritual essence 
of the opera. This also meant that Weber wrote 
the overture last - he in fact finished it a mere 
three days before the premiere on April 12. 

The overture opens with a solo horn call. The 
horn is Puck’s - a fairy who received it as a 
gift from Oberon the fairy king. As if awakening 
the supernatural world, Puck's horn brings 
forth the delicate music of the fairies, which 
comprise the introduction. Throughout the 
overture, Weber weaves no fewer than four 
themes together, including foreshadowing two 
of the opera's arias. The result is an overture 
that is remarkably compact in its energy yet 
has tremendous breadth in its scope. 

JOHANNES BRAHMS (1833-1897) 

Variations on a Theme by Haydn, Op. 56a 
(1873) 

Living in Beethoven’s shadow was not easy 
for Johannes Brahms. “You don’t know what 
it means to the likes of us when we hear his 
footsteps behind us,” Brahms complained. 



For this reason, Brahms was hesitant to 
write large-scale orchestral works before the 
success of his First Symphony cemented 
him as Beethoven’s worthy successor. Even 
Chorale St. Antoni’s Variations (as Op. 56 is 
otherwise titled) did not begin its life as an 
orchestral piece. Rather, Brahms envisioned it 
as a piece for two pianos. Only after he finished 
the two-piano version did he orchestrate it. Of 
course, the idea of an independent orchestral 
variation was rare before Brahms’ composition; 
in a sense Brahms may have established 
the genre. Brahms may also have had in 
his mind the desire to test his orchestration 
skills, because such a set of variations require 
bringing to life many different sound worlds, 
while maintaining a careful balance of form 
and structure. Even in the theme Brahms 
demonstrates what organist Julian Littlewood 
terms “restraint and grandeur". The theme 
is presented thus: AABBA. Each return of “A” 
in this theme features a slightly expanded 
orchestration. In this, Brahms demonstrates his 
skill at “saving the best for last” - only at the 
end are we given the unblemished version of 
the theme. On a larger scale, Brahms obscures 
the 5-bar phrasing of the St. Antoni’s Chorale 
throughout the eight variations (remember, 
a “regular” phrase is four or eight measures 
long). When Brahms finally unveils the chorale 
in the finale for the first time since the theme, it 
has tremendous impact. Brahms' close friend 
Max Kalbeck describes the chorale's return 
with the following words: “...finally in triumph... 
as if the most supreme commander of the 
heavenly troops had had [the chorale] thrown 
into the midst of the hostile tumult of the 
assaulting sons of Hell in order that it would be 
dragged out by his saint.” This demonstration 
of “restraint and grandeur” points forward to 
1876, when Brahms finally reveals his First 
Symphony to the world and established himself 
as Beethoven’s successor. 


WOLFGANG AMADEUS MOZART (1756-1791) 

Exsultate, Jubilate, K. 165 (1773) 

Mozart’s posthumous fame as a symphonic 
composer has led to other parts of his oeuvre 
being neglected, particularly the non-operatic 
vocal works. In fact, Mozart wrote idiomatically 
for the human voice, facilitated by his early 
training with castrato Giovanni Manzuoli. 
During his life, much of his fame rested upon 


his operas and other major vocal works rather 
than his instrumental compositions. One of 
these pieces is the motet Exsultate, Jubilate. 
Seventeen-year old Mozart wrote this piece 
while in Italy, for castrato Venanzio Rauzzini. A 
motet in Mozart's time consisted of two arias 
(one fast and one slow), two recitatives, and 
a concluding Alleluia, all written in Latin for 
a solo voice. By missing a recitative, Mozart 
instead discovered something amazing - it 
has the same structure as a three-movement 
instrumental concerto! Indeed, Exsultate, 
Jubilate functions more as a vocal concerto 
with its mini-cadenzas and florid passages. 
Nevertheless, it is “pure and heart-lifting, 
anything but irreverent”, befitting a piece 
of sacred music. The concluding Alleluia is 
especially celebratory, and is often performed 
apart from the rest of the motet. 


LUDWIG VAN BEETHOVEN (1770-1827) 

Symphony No. 7 in A major, Op. 92 (1812) 

Richard Wagner called this symphony “the 
apotheosis of the dance”. No doubt he was 
referring to the sheer rhythmic drive that 
propels the symphony forward. It is the fastest 
of Beethoven’s nine symphonies: there is no 
real slow movement (the second movement is 
marked “Allegretto”) and the third movement 
scherzo is the fastest of Beethoven’s 
symphonic scherzi. Composed between 
1811 and 1812, the symphony was famously 
premiered in 1813. Immensely popular from 
the start (the second movement had to be 
encored before the symphony was allowed to 
go on), it is one of Beethoven's most well- 
known works. 

The symphony opens with the grandest 
of Beethoven’s introductions. This stately 
introduction anticipates two important 
observations. First, its length and internal 
structure nearly qualifies it as a separate 
movement in itself. Seen through these lens, 
the introduction’s duple time signature (4/4) 
is similar to the second and fourth movements 
(both in 2/4 time) and in contrast to the first 
and third movements (in a triple-feeling 6/8 
and 3/4 time, respectively) - an alternating 
structure of duple and triple meters. Second, 
despite the symphony being in A major 
the introduction explores F major - “pre- 
hearing” the third movement scherzo. The 
first movement proper, critic David Hurwitz 



describes, is not only “monothematic” (with 
one main musical idea throughout) but also 
“monorhythmic" (that is, that there is one main 
rhythmic motif throughout). The idea of a single 
rhythm weaving its way through a piece applies 
too in the second movement, where the main 
idea is built by repeating a two-bar rhythm. 
Robert Schumann describes this movement 
as "a rustic wedding”, although conductors 
have been known to turn it into a dirge by 
taking it too slowly. The third movement brings 
a boisterous scherzo (literally, joke) with its 
lively tunes juxtaposed with flashy interjections. 
The joke lies in the movement’s construction: 
the scherzo appears three times, separated 
by two trios. On the surface, it appears as 
if the movement circles endlessly. Careful 


observation, however, reveals that each 
repetition of the scherzo is cleverly truncated. 
When at the end, the trio tries to appear for a 
third time, it is comically booted out the door. 
And finally, the fourth movement culminates 
the symphony by synthesizing the spirit of 
the previous three movements - driving 
rhythms, brilliant orchestration, and boisterous 
texture. Given the brevity of the finale (some 
interpretations place it as the shortest of the 
four movements), condensing all these ideas 
gives it tremendous density, a fitting close to 
the “apotheosis to the dance”. 

Program notes by Matthew Poon, graduate 
student in music theory at the University of 
Toronto. 
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URI MAYER, 

Acting Director of 
Orchestral Studies 
for the 2014- 
2015 academic 
year, has taught 
on the faculties 
of the University 
of Michigan in Ann Arbor, Rice University 
Shepherd School of Music in Houston, McGill 
University in Montreal and since 2006 at the 
Glenn Gould School of the Royal Conservatory 
of Music (GGS). 

Renowned for his strong command of broad 
symphonic, operatic, and ballet repertoire, 

Uri Mayer has guest conducted many of the 
leading orchestras around the world including 
the Montreal, Toronto, Winnipeg and Vancouver 
symphonies in Canada, the Houston and 
Utah symphonies in the U.S., London Mozart 
Players and the English Symphony Orchestra, 
NDR Philharmonie in Hannover, Slovak 
Philharmonic, Budapest, Belgrade and Sophia 
philharmonics, Israel Philharmonic, NHK 
Orchestra and Osaka Symphony in Japan and 
National Symphony of Taiwan. He served as 
Principal Conductor of the Kansai Philharmonic 
Orchestra in Osaka, Japan and Artistic Director 
of the Israel Sinfonietta. In Canada, Uri Mayer 
was Music Director of the Edmonton Symphony 
and Orchestra London where he now serves as 
Artistic Advisor. 


Prof. Mayer has led numerous opera 
productions in Canada, the U.S, the 
Netherlands, Hungary, and Israel including the 
Barber of Seville, Cos/ fan tutte, Don Giovanni, 
The Flying Dutchman, Salome and The Cunning 
Little Vixen. In March 2015 he will conduct the 
GGS production of Offenbach’s La belle Helene 
in Koerner Hali. 

Some of the distinguished soloists who 
have collaborated with him include Ely Ameling, 
Kathleen Battle, Maureen Forrester, Frederica 
von Stade, Itzhak Perlman, Pinchas Zukerman, 
Peter Oundjian, Mstislav Rostropovich, Yo-Yo 
Ma, Claudio Arrau, Emanuel Ax and Andras 
Schiff. 

Uri Mayer has recorded for the Arabesque, 
CBC, Denon Japan, Hungaroton and Koch 
labels. Under his direction the Edmonton 
Symphony became one of Canada’s most 
frequently played orchestras on radio. They 
were awarded the Grand Prix du Disque- 
Canada for the recording of Orchestral Suites 
of the British Isles and nominated for a Juno 
Award for their Great Verdi Arias with Louis 
Quilico. 

In 2009 the University of Western Ontario 
conferred on Maestro Mayer a Doctor of Music 
Honoris causa in recognition of his contribution 
to the musical life in Canada. 




SAMUEL TAM is 

currently enrolled 
in the Univerity of 
Toronto doctoral 
conducting program, 
working with 
Maestro David 
Briskin and the 
UTSO. Additionally, he has recently worked with 
Maestro Uri Mayer as assistant conductor on 
several Royal Conservatory Glenn Gould School 
opera productions, including The Cunning Little 
Vixen, Don Giovanni, and Le Docteur Miracle 
/ L'Heure Espagnole. This spring, he returns 
to the RCM to assist Mo. Mayer on La belle 
Helene. With U of T Opera, he conducted a 
performance of Haydn's II Mondo della Luna. 

Mr. Tam was recently an assistant 
conductor with the Canadian Opera Company, 
first joining the COC Ensemble in 2007 
as Apprentice Conductor. Mainstage COC 
productions he has assisted on include: Le 
Nozze di Figaro, Tosca, Eugene Onegin, II 
Barbiere di Siviglia, Pelleas et Melisande, 
Renard, Don Giovanni, Simon Boccanegra, La 
Boheme, A Midsummer Night's Dream, Cos/ 
fan tutte, Rusalka, Idomeneo, Aida, Death 
in Venice, and Tales of Hoffmann. He also 
conducted a COC Amphitheatre production of 
Bernstein's Trouble in Tahiti. He has worked 
with conductors Johannes Debus, Steuart 
Bedford, and Harry Bicket. 

Mr. Tam was a participant of the National 
Arts Centre's 2010 conductors’ masterclass, 
where he conducted the NAC Orchestra in 
sessions guided by Kenneth Kiesler. With the 
Windsor Symphony, he conducted workshops 
as part of their new music festival. He has 
conducted the National Academy Orchestra, 
working with Boris Brott. With the young 
musicians of the Toronto Symphony Youth 
Orchestra under Young Dae Park, he conducted 
a performance of Stravinsky’s L’Histoire du 
Soldat. 

Mr. Tam is also a graduate of McGill 
University where he studied organ performance 
with Dr. John Grew, improvisation with William 
Porter, and conducting with Alexis Hauser. 

Additionally, he was a recipient of a 
grant from The Solti Foundation to assist 
Sir Richard Armstrong on a production of 
Der Rosenkavalier with the Sao Paulo State 
Symphony Orchestra. 


Canadian soprano 
ELIZABETH POLESE 

performs with 
the University of 
Toronto Symphony 
Orchestra tonight 
as a winner of the 
2014 UTSO Concerto 
Competition. This 
season, Elizabeth will also be featured in concert 
with John R. Stratton Visitor in Music Catherine 
Wyn-Rogers performing Strauss' Ophelia Lieder, 
and will perform Book II of Madrigals by George 
Crumb in recital. In the spring, she will also 
perform in recital with pianist Mia Bach. 

This past summer, Elizabeth sang the 
roles of Amore and Valletta in Monteverdi’s 
LTncoronazione di Poppea at the Centre for 
Opera Studies in Italy (C.O.S.I.) in Sulmona. In 
the spring, she also made her debut with the 
Toronto Community Orchestra singing excerpts 
from Grieg’s Peer Gynt and Bernstein's West 
Side Story, and performed in recital with pianist 
Mia Bach and flutist Alheli Pimienta. She has 
won numerous awards and scholarships for her 
performing endeavors, including the Greta Kraus 
Memorial Scholarship, the David and Marcia 
Beach Summer Study Award, and the Sarah 
Pulley Graduate Fellowship in Voice. 

Elizabeth received her Bachelor’s degree 
from the University of Toronto's Faculty of Music, 
and where she continues to study with Mary 
Morrison in the Master's program. She has 
worked in masterclass with such leading artists 
as Stephanie Blythe, Lynne Dawson, Adrienne 
Pieczonka, Laura Tucker, Nancy Argenta, Daniel 
Taylor, and Catherine Robbin. She is also an 
alumna of several prestigious training programs 
in the country, including the Toronto Children’s 
Chorus, Bravo Academy for the Performing Arts, 
Orford Arts Academy, the Toronto Summer Opera 
Workshop, the Victoria Conservatory of Music, 
and C.O.S.I. 

Elizabeth has studied and performed 
numerous roles in opera and musical theatre 
such as Amore/Valletto (LTncoronazione di 
Poppea), Despina (Cos/ fan tutte), Susanna (Le 
Nozze di Figaro), Papagena (Die Zauberflote), 
Remeron (Rob Ford: The Opera), Maria (West 
Side Story), Ado Annie (Oklahoma!), Jo March 
(Little Women: The Musical), Anne Shirley (Anne 
of Green Gables), and others. She has also 
performed in such choral groups as the UofT 
MacMillan Singers, Windago, Toronto Orpheus 
Choir, and VOCA Chorus of Toronto. 




UNIVERSITY OF TORONTO SYMPHONY ORCHESTRA 


Violin I 

Alessia Disimino, 
Concertmaster 
Adam Despinic 
Gemma Donn 
Jamie Godber 
Dominic Greene 
Leo Jarmain 
Jeongsoo Lee 
Rebecca MacLeod 
Julia Mirzoev 
Katherine Peter 
Meghan Ruel 
Jason Shiu 
Eros Tang 

Saba Yousefi-Taemeh 

Violin II 

Meagan Turner, Principal 
Adelaide Beach 
Wesley Bells 
Andrew Chan 
Samuel Choi 
Danielle Greene 
Hayley Janes 
Alanna Jenish 
Cassandra Leshchyshyn 
Matthew Mifflin 
Georgia Vogeli 
Calvin Wan 
Amos Wong 
Connor Wynn 
Christine Yoo 
Jimmy Zhang 

Viola 

Carolyn Farnand, principal 
Cole Canaday 
Luca Casciato 
Maxime Despax 
Emilie Gelinas-Noble 
Tony Ji 

Clara Nguyen-Tran 
Jordan Vermes 


Cello 

Sebastian Ostertag, 
Principal 
Austin Chao 
Alice Cho 
Livia Coburn 
Sally He 
Amina Holloway 
Alice Nahyun Kim 

Double Bass 

Chantel Leung, Principal 
Wesley Brenneis 
Megan Chandler 
Connor Crone 
Matteo Ferrero-Wong 
Vicente Garcia 
Matthew Girolami 
Peter Klaassen 

Flute 

Tristan Durie 
Sophie Lanthier 
Jessica Leung 

Piccolo 

Sara Constant 

Oboe 

Boris Chang 
Chieh-Ying Lu 

Clarinet 

Marc Blouin 
David Boutin-Bourque 
Le Lu 

Katie Steadman 
Celia Tang 

Bassoon 

Bianca Chambul 
Sarah Koval 

Eric Macarios, and Contra 


Horn 

Charlotte Alexander 
Ariana Douglas 
Ryan Garbett 
Kiersten Singh 
Hannah Teminsky 

Trumpet 

Kevin Barnes 
Darlene Klein 
Daniel Howells 
Dylan Maddix 

Trombone 

Ann-Merrie Leung 
Gregory Yasinsky 

Bass Trombone 

Collins Saunders 

Timpani 

Sam Kim 
Patrick Mannion 
Carol Wang 

Percussion 

Patrick Lynch 

Organ Continuo 

Rashaan Allwood 


MACMILLAN THEATRE 
Fred Perruzza, 

Director of Operations 
Ian Albright, 

Technical Assistant 
Bob Dunkin, 

Production Assistant 

LIBRARIAN, PERFORMANCE 
COLLECTION 

Karen Wiseman 
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